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,QWURGXFWLRQ

,VVXHV� RQ� WUDQVODWLRQ� TXDOLW\� DVVHVVPHQW�

�74$�� KDYH� DOZD\V� FUDEEHG� PXFK� DWWHQWLRQ�

LQ� WUDQVODWLRQ� VWXGLHV�� 7KH� DVVHVVPHQW� RI�

WUDQVODWRU� SHUIRUPDQFH� LV� DQ� DFWLYLW\� ZKLFK��

GHVSLWH�EHLQJ�ZLGHVSUHDG��LV�XQGHU�UHVHDUFKHG�

DQG�XQGHU�GLVFXVVHG��+DWLP�DQG�0DVRQ�������

������ 7KDW� KDV� EHFRPH� RQH� RI� WRS� SULRULW\�

DPRQJ� well-known� translators.� According�
to� Peter� Newmark,� WUDQVODWLRQ� FULWLFLVP� LV�

DQ� HVVHQWLDO� OLQN� EHWZHHQ� WUDQVODWLRQ� WKHRU\�

DQG� LWV� SUDFWLFH�� 0RUH� REYLRXVO\�� WUDQVODWLRQ�

FULWLFLVP� LV� DQ� HVVHQWLDO� FRPSRQHQW� LQ� D�

WUDQVODWLRQ� FRXUVH� EHFDXVH� LW� SDLQOHVVO\�

LPSURYHV� \RXU� FRPSHWHQFH�DV� D� WUDQVODWRU�� LW�

H[SDQGV�\RXU�NQRZOHGJH�DQG�XQGHUVWDQGLQJ�RI�

\RXU�RZQ�DQG�WKH�IRUHLJQ�ODQJXDJH��DV�ZHOO�DV�

SHUKDSV�WKH�WRSLF�DQG�LW�ZLOO��LQ�SUHVHQWLQJ�\RX�

ZLWK�RSWLRQV��KHOS�\RX�WR� VRUW�RXW�\RXU� LGHDV�

DERXW� WUDQVODWLRQ�� (Peter� Newmark,� 1998,� A��
Textbook�of�Translation,�Chapter�17,�p.184).

5HFHQWO\�� WKHUH� KDV� EHHQ� D� UDLVLQJ� FRQFHUQ�

DERXW� WUDQVODWLRQV� DQG� WUDQVODWLRQ� FULWLFLVP�

LQ�9LHWQDP��$OWKRXJK�WKHUH�LV�QR�UHVHDUFK� WR�

reÀect�the�alarming�situation�of�translation�in�
9LHWQDP��D�QXPEHU�RI�DUWLFOHV��HLWKHU�IRUPDO�RU�

LQIRUPDO�KDYH�EHHQ�SRVWHG�RQ�PDQ\�ZHEVLWHV��

7KHVH� DUWLFOHV�� DOWKRXJK� QRW� DFDGHPLF��

SURYLGH� XV� ZLWK� YDULRXV� YDOXDEOH� RSLQLRQV�

from�famous�scholars�in�the�translation�¿eld.�
7KURXJK�WKHLU�LGHDV��ZH�FDQ�YLHZ�WKH�FXUUHQW�

VWDWXV� RI� WUDQVODWLRQ�� OLWHUDWXUH� WUDQVODWLRQ� LQ�

SDUWLFXODU��DV�IROORZV������7KH�WKUHH�SULQFLSOHV�

RI� WUDQVODWLRQ� DUH� WUDQVODWLQJ�� HGLWLQJ� DQG�

FULWLFL]LQJ� EXW� WKH� RQO\� WKLQJ� ZH� FDQ� GR� LV�

to� translate� (Critic� Pham�Xuan� Nguyen,� the�
FKDLUPDQ�RI� +DQRL�:ULWHUV�$VVRFLDWLRQ��� ����

,QFRQVLVWHQFH�LQ�WKH�WUDQVODWHG�YHUVLRQ�RFFXUV�

IUHTXHQWO\� ZKHQ� WKH� RULJLQDO� WH[W� LV� GLYLGHG�

LQWR�PDQ\�SDUWV�WUDQVODWHG�E\�GLIIHUHQW�SHRSOH��

���� 7KH� WUDQVODWRUV� QRZ� DUH� JLYHQ� WRR�PXFK�

IUHHGRP� LQ� WUDQVODWLQJ� DQG� FUHDWLQJ� WKH� QHZ�

YHUVLRQ�ZLWKRXW�UHVSHFW�WR�WKH�RULJLQDO�WH[W������
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Many�translators�are�not�quali¿ed�enough�and�
GR� QRW� DFTXLUH� D� WKRURXJK� XQGHUVWDQGLQJ� RI�

WKH�ZRUN��FRQWH[W��DXWKRU��UHDGHUV��HWF���EHIRUH�

WUDQVODWLQJ� LW�� ���� 7KHUH� LV� QR� RUJDQL]DWLRQ�

UHVSRQVLEOH� IRU� DVVHVVLQJ� WKH� TXDOLW\� RI�

WUDQVODWLRQ�� 7DNH� WKH� VWRU\� ³$� %R\� LQ� WKH�

)RUHVW´�E\�(GQD�2¶%ULHQ��SULQWHG�LQ�7KH�1HZ�

<RUNHU�±�'HFHPEHU����������IRU�DQ�H[DPSOH��

The�translator�Nguyễn�Văn�Chiến�in�“Thằng��
bé��nơi��cánh��rừng”�highly�respects�the�content�
RI�WKH�RULJLQ��KRZHYHU��WKDW�VRPH�VODQJV�LQ�WKH�

RULJLQDO�WH[W�ZHUH�LQFRUUHFWO\�WUDQVODWHG�UHDOO\�

FRQIXVHV�WKH�UHDGHUV��,Q�GHWDLOV��³,�FDQ¶W���KH¶V�

XQGHUDJH�� 6RPHRQH� JRW� WKHLU� NQLFNHUV� LQ� D�

WZLVW”�was�translated�into�“Tôi�không�thể�làm�
gì�được�đâu�vì�nó�chưa�đến�tuổi�trưởng�thành.�
Có� người� đã� mang� quần� chẽn� của� họ� đến�
thành�bó�rồi´��,Q�IDFW��³7R�JHW�\RXU�NQLFNHUV�
in�a�twist”�(slang)�means�“nổi�giận;�buồn�rầu”.
In� this� paper,� ¿rst,� I� would� like� to� brieÀy�
LQWURGXFH� 1HZPDUN¶V� PRGHO� RI� WUDQVODWLRQ�

TXDOLW\�DVVHVVPHQW��74$���DQG�DSSO\�1HZPDUN¶V�

model�to�assessing�the�translation�of�“Anh�Phải�
Sống”;�then,�to�generalize�the�overview�of�the�
VWRU\�DQG�LWV�VXPPDU\��)LQDOO\��,�ZLOO�GUDZ�RXW�

VRPH� LPSOLFDWLRQV� IRU� WUDQVODWLRQ� OHDUQLQJ�DQG�

WUDQVODWLRQ�TXDOLW\�DVVHVVPHQW��

1.�Newmark’s�TQA�model
6FKRODUV� KDYH� SURSRVHG� YDULRXV� PRGHOV� RI�

WUDQVODWLRQ� TXDOLW\� DVVHVVPHQW� VXFK� DV� QRQ�

FRPSDUDWLYH� �7RXU\� ������ DQG� FRPSDUDWLYH�

�1HZPDUN� �������� 1RUG� �������� 6WHLQHU� (�

�������� DQG� +RXVH� ������� ������� ,Q� ZKDW�

IROORZV�� ,� ZLOO� SUHVHQW� 1HZPDUN¶V� PRGHO��

1HZPDUN¶V�74$�PRGHO�LV�HYDOXDWHG�VXSHULRU�

WR� RWKHU� 74$� PRGHOV� LQ� WHUPV� RI� UHDOLVWLF�

DSSOLFDWLRQV�� 7KH� WUDQVODWRU� HDVLO\� IROORZV�

VRPH�VWHSV�LQ�WKH�SURFHVV�RI�1HZPDUN¶V�PRGHO�

EHFDXVH� WKH\� FRPH� IURP� UHDO� H[SHULHQFHV�

of� the� translator,� which� reÀect� some� issues�
UHODWHG� WR� KLV�KHU� LQWHUHVW�� 0HDQZKLOH�� LQ�

WHUPV�RI�WKHRU\��WKLV�PRGHO�FRQVLVWV�RI�JHQHUDO�

WKHRUHWLFDO� IRXQGDWLRQV� LQ� 74$�� HVSHFLDOO\�

VRPH� IDFWRUV� LQYROYHG� LQ� WUDQVODWLRQ� SURFHVV�

DUH�FRPPXQLFDWLYH�EXW�QRW�WH[WXDO��$OO�WKLQJV�

FRQVLGHUHG�� WKH� TXDOLW\� RI� WKH� WUDQVODWLRQ�

“Anh� phải� sống”� from� Vietnamese� version�
LQWR� (QJOLVK� YHUVLRQ� ZLOO� EH� DVVHVVHG� E\�

1HZPDUN¶V�PRGHO�

1HZPDUN¶� V� PRGHO� RI� FULWLFLVP� �1HZPDUN��

������ ������� LQFOXGHV� WKH� DQDO\VLV� RI� WKH��

VRXUFH�ODQJXDJH��6/��WH[W���D��FRPSDULVRQ�RI�

LW� DQG� WKH� WUDQVODWLRQ�� DQG� FRPPHQWV� RQ� WKH��

WUDQVODWLRQ¶V� SRWHQWLDO� UROH� DV� D� WUDQVODWLRQ��

7KH� FRPSDUDWLYH� VWXG\� LV� WKH� KHDUW� RI� WKLV�

model� (Newmark,� ibid:� 188).� His� ¿ve-part�
PRGHO�LV�DV�IROORZV�

���D�EULHI�DQDO\VLV�RI�WKH�6/�WH[W�VWUHVVLQJ�LWV�

LQWHQWLRQ�DQG�LWV�IXQFWLRQDO�DVSHFWV�

����WKH��WUDQVODWRU¶V��LQWHUSUHWDWLRQ��RI��WKH��6/��

WH[W¶V��SXUSRVH���KLV��WUDQVODWLRQ��PHWKRG��DQG��

WKH�WUDQVODWLRQ¶V�OLNHO\�UHDGHUVKLS�

��� D� VHOHFWLYH� EXW� UHSUHVHQWDWLYH� GHWDLOHG�

FRPSDULVRQ�RI�WKH�WUDQVODWLRQ�ZLWK�WKH�RULJLQDO�

��� DQ� HYDOXDWLRQ�RI� WKH� WUDQVODWLRQ��D�� LQ� WKH�

WUDQVODWRU¶V�WHUPV��E��LQ�WKH�FULWLF¶V�WHUPV��DQG

����ZKHUH��DSSURSULDWH���DQ��DVVHVVPHQW��RI��WKH��

OLNHO\��SODFH��RI��WKH��WUDQVODWLRQ��LQ��WKH��WDUJHW�

ODQJXDJH�FXOWXUH�RU�GLVFLSOLQH�

2.�The�story:�“You�Must�Live”
2.1.�General�view
“You�Must�Live”�reÀects�a�consistent�theme�
in� Khai� Hung’s� ¿ction:� the� strengths� of�
KXPDQ�FKDUDFWHU��/LNH�PDQ\�RI�KLV�VWRULHV��LW�

FKDOOHQJHV�WKH�URRWV�RI�WUDGLWLRQDO�9LHWQDPHVH�

VRFLHW\� DQG� DGYRFDWHV� WKH� QHHG� WR� UHFRJQL]H�

LQGLYLGXDO� ULJKWV� DQG� IUHHGRPV�� ,Q� WKLV�

VWRU\� D� SHDVDQW� FRXSOH�� DW� WKH� ERWWRP� RI� WKH�

socioeconomic� ladder,� ¿nds� society� to� be�
GHYRLG�RI�FRPSDVVLRQ�IRU�WKHLU�SRYHUW\��OLNH�DQ�
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LQGLIIHUHQW� ULYHU��7KH� YLFLVVLWXGHV� RI� SHDVDQW�

OLIH�DQG�PDUULDJH�UHODWLRQVKLSV�DUH� LPSRUWDQW�

WKHPHV� IRU� RWKHU� 6RXWKHDVW� $VLDQ� ZULWHUV��

LQFOXGLQJ�3�+�0XKDPPDG�$EGXO�$]L]�LQ�³7KH�

3ODQNZD\´��1HJDUD�%UXQHL�'DUXVVDODP���

�����7KH�VXPPDU\

7KH�VWRU\�VWDUWV�LQ�D�VXPPHU�DIWHUQRRQ�RQ�WKH�

<HQ�3KX�'LNH��WHOOLQJ�DERXW�D�SHDVDQW�FRXSOH��

DW� WKH� ERWWRP� RI� WKH� VRFLRHFRQRPLF� ODGGHU��

¿nds�the�society�to�be�devoid�of�compassion�
RI� WKHLU� SRYHUW\�� OLNH� DQ� LQGLIIHUHQW� ULYHU��

7KXF�/DF� JDYH� ELUWK� WR� WKUHH� FKLOGUHQ� LQ�

WLPH� RI� KDUGVKLS��ZLWK� VFDUFH�ZRUN� DQG� ORZ�

ZDJHV��7KDW�IDFW�IRUFHG�WKHP�WR�WU\�D�OLWWOH�RI�

WKLV�� D� OLWWOH� RI� WKDW�� 7KH\� ODERUHG� HQGOHVVO\�

GD\�DIWHU�GD\��QRW�DEOH�WR�VXSSRUW�WKHPVHOYHV�

RU� WKHLU�FKLOGUHQ��+DUG� OLIH�SXVKHG�WKHP�LQWR�

ULVk.�During�Àood�season,� the�assistant�Thuc�
XQH[SHFWHGO\� VWXPEOHG� RQ� D� QHZ� ZD\� RI�

PDNLQJ� D� OLYLQJ�� +H� ERUURZHG� VRPH�PRQH\�

WR� EX\� D� VPDOO� EDPERR� ERDW�� 7KH� WZR� RI�

WKHP� WRRN� LW� RXW� GDLO\� WR� FDWFK� GULIWZRRG� LQ�

WKH� PLGGOH� RI� ULYHU�� +RZHYHU�� LQ� WKLV� \HDU�

of� poverty,� the� Àoodwaters� came� again� but�
Àowed� powerfully,� as� if� it� wanted� to� yank�
ORRVH�WKH�VPDOO�LVODQG�LQ�WKH�PLGGOH�RI�WKH�ULYHU��

3DLQIXOO\�WKLQNLQJ�RI�WKHLU�SRRU�OLWWOH�FKLOGUHQ��

WKH�FRXSOH�EHJDQ�WR�JXLGH�WKH�ERDW�WRZDUGV�WKH�

PLGGOH� RI� WKH� ULYHU�� ZLWK�7KXF� VWHHULQJ� DQG�

KLV�ZLIH�SDGGOLQJ��7KH\�VWUXJJOHG�DJDLQVW�WKH�

force�of�the�current,�¿ghting�to�turn�the�bow�
XSVWUHDP��%XW�WKH�ERDW�ZDV�VZHSW�GRZQULYHU��

EREELQJ�XS�DQG�GRZQ�LQ�WKH�VLOW\�ZDWHU��7KH�

ERDW�ZDV�DOPRVW� IXOO�DQG�VRRQ�VLQNLQJ��7KXF�

DQG�KLV�ZLIH�IHOW�DV�LI�WKH\�KDG�IDOOHQ�LQWR�DQ�

DE\VV�� 7KXF� VDZ� WKDW� KLV� ZLIH� ZDV� FORVH� WR�

WKH�SRLQW�RI� H[KDXVWLRQ�� VR�KH� VZDP�RYHU� WR�

KHU�� 7KLQNLQJ� RQO\� RI� WKH� FKLOGUHQ�� /DF� KDG�

VLOHQWO\�UHOHDVHG�KHU�KROG�RQ�KLP�DQG�VXQN�WR�

WKH�ERWWRP�RI�WKH�ULYHU��DOORZLQJ�KHU�KXVEDQG�

WR�VZLP�WR�WKH�EDQN��7KH�VWRU\�HQGV�ZLWK�GHHS�

LPSOLFDWLRQV�³,Q� DOO� LWV� LPPHQVLW\�� WKH�ZDWHU�

of�the�river�continued�to�Àow,�indifferently.”�

3.� Subjective� assessment� of� “You� Must�
Live”�by�Bac�Hoai�Tran
�����$�EULHI�DQDO\VLV�RI�WKH�VRXUFH�ODQJXDJH�

(SL)�text
7KH�VKRUW� VWRU\� ³<RX�0XVW� /LYH´� �LQ� ³9LUWXDO�

/RWXV� �� 0RGHUQ� )LFWLRQ� RI� 6RXWKHDVW� $VLD´�

±� 7KH� 8QLYHUVLW\� RI�0LFKLJDQ�� S���������� LV�

WUDQVODWHG� E\�%DF�+RDL� 7UDQ� � IURP� WKH�RULJLQ�

Anh� Phải� Sống� -� Khai� Hung� (in� “Tuyển� tập�
truyện�ngắn�Anh�Phải�Sống�-�Nhà�xuất�bản�“Đời�
Nay”�-�Hà�Nội,�1937,���p.7-13).�The�readers�of�
9LUWXDO�/RWXV�FDUH�PXFK�DERXW�0RGHUQ�)LFWLRQ�

RI�6RXWKHDVW�$VLD�DQG�OLWHUDU\�WUDQVODWLRQ�

“You�Must�Live”�reÀects�a�consistent�theme�
in� Khai� Hung’s� ¿ction:� the� strengths� of�
KXPDQ�FKDUDFWHU��/LNH�PDQ\�RI�KLV�VWRULHV��LW�

FKDOOHQJHV�WKH�URRWV�RI�WUDGLWLRQDO�9LHWQDPHVH�

VRFLHW\� DQG� DGYRFDWHV� WKH� QHHG� WR� UHFRJQL]H�

LQGLYLGXDO� ULJKWV� DQG� IUHHGRPV�� ,Q� WKLV�

VWRU\��D�SHDVDQW� FRXSOH��DW� WKH�ERWWRP�RI� WKH�

socioeconomic� ladder,� ¿nds� society� to� be�
GHYRLG�RI�FRPSDVVLRQ�IRU�WKHLU�SRYHUW\��OLNH�DQ�

LQGLIIHUHQW� ULYHU�� 7KH� YLFLVVLWXGHV� RI� SHDVDQW�

OLIH�DQG�PDUULDJH�UHODWLRQVKLSV�DUH� LPSRUWDQW�

WKHPHV� IRU� RWKHU� 6RXWKHDVW� $VLDQ� ZULWHUV��

LQFOXGLQJ�3�+�0XKDPPDG�$EGXO�$]L]�LQ�³7KH�

3ODQNZD\´��1HJDUD�%UXQHL�'DUXVVDODP���

3.2.�The�translator’s�interpretation�of�the�SL�
text’s�purpose�
,Q�JHQHUDO��WKH�WUDQVODWRU�%DF�+RDL�7UDQ�KLJKO\�

UHVSHFWV�WKH�FRQWHQW�RI�WKH�VRXUFH�WH[W��LQ�IDFW��

QR� SDUDJUDSK� KDV� EHHQ� LJQRUHG�� /DQJXDJH�

XVHG� LQ� WDUJHW� WH[W� VHHPV� QRW� WR� EH� PXFK�

FKDQJHG�LQ�FRPSDULVRQ�ZLWK�RQH�LQ�WKH�RULJLQ��

0RVW� VODQJV� DUH� VXFFHVVIXOO\� WUDQVODWHG� LQWR�

(QJOLVK�DOWKRXJK�VRPH�VKRXOG�EH�FKDQJHG�WR�

PHHW�WKH�DXWKRU¶V�LPSOLFDWLRQV���7KRVH�ZLOO�EH�

PHQWLRQHG�ODWHU��
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�����'HWDLOHG� FRPSDULVRQ� RI� WKH� WUDQVODWLRQ�

ZLWK�WKH�RULJLQDO�WH[W

7KH� 7DUJHW� 7H[W� FRQVLVWV� RI� �� SDJHV� �IURP�

SDJH� ���� WR�SDJH������SXEOLVKHG� LQ�³9LUWXDO�

/RWXV���0RGHUQ�)LFWLRQ�RI�6RXWKHDVW�$VLD´�±�

7KH�8QLYHUVLW\�RI�0LFKLJDQ�3UHVV� WUDQVODWHG�

by� Bac� Hoai� Tran� and� Courtney� Norris� in�
������0HDQZKLOH��WKH�2ULJLQDO�7H[W�LQFOXGHV�

��SDJHV��IURP�SDJH���WR�SDJH�����SXEOLVKHG�LQ�

“Tuyển�tập�truyện�ngắn�Anh�Phải�Sống���1Kj�
xuất�bản�“Đời�Nay”�-�Hà�Nội�in�1����

Table�1.�Comparison�between�the�translation�and�the�original

677
7DUJHW�

7H[W

2ULJLQDO�

7H[W

� 7KH�WLWOH <RX�0XVW�/LYH Nhan�đề Anh�phải�sống
� 7KH�ZKROH�

VWRU\

<RX 7RjQ�

truyện
$QK��Pj\��PuQK

� 3DJH���� )ORZLQJ�SRZHUIXOO\ 7UDQJ�� cuồn�cuộn�chảy
� %REELQJ nổi�lềnh�bềnh
� ¿xed�his�gaze�upon đăm�đăm�nhìn
� :DONLQJ�DZD\�VORZO\� đi�lững�thững
� UXVK�E\ phăng�phăng�
� 6PLOHG�D�UDWKHU�YDJXH�VPLOH cười�vơ�vẩn
� 6R�WKDW¶V�WKH�ZD\�LW�LV��KXK"´ 7UDQJ�� thế�à?
�� Không�có�trong�bản�dịch rắn�rỏi
�� 2EH\LQJ 1JRDQ�QJRmQ

�� 3DJH���� 5XQGRZQ�KRXVH Gian�nhà�lụp�xụp
�� Crowded�together� /~F�QK~F

�� :HHSLQJ�DQG�VREELQJ� Khóc�lóc
�� 0RWKHU %X

�� 4XLYHU Mếu�máo
�� 8UJHG� Luôn�mồm
�� 6KH�XUJHG�KHU� VLVWHU�%H�� ³<RX� JR�

ORRN�IRU�0RP�DQG�WHOO�KHU�WR�FRPH�

KRPH�DQG�IHHG�KLP´

Liền�dòng�kèm�ngoặc�kép

Cái�Nhớn�luôn�mồm�bảo�cái�
%p�

-�Mày�đi� tìm�bu�về�để�cho�
em�nó�bú.
Xuống� dòng,� gạch� đầu�
dòng.

�� *OLQWHG� 7UDQJ�� /RQJ�ODQK

�� ³2K�GHDU�� ,� KDYHQ¶W�KDG�DQ\WKLQJ�

WR�HDW��7KHUH¶V�QR�PLON�IRU�\RX��P\�

FKLOG´

-�Nao�ôi!�Tôi�chả�có�gì�ăn,�
hết�cả�sữa�cho�con�tôi�bú!

�� Meanwhile,� the� house� had�
become�quiet

Không�có�trong�bản�gốc
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�� 3DJH���� +DG�EHHQ�FKDVHG��bị�đuổi�theo 7UDQJ�� �đuổi�ra�đường
�� +HU�XQVRSKLVWLFDWHG��XQLPDJLQDWLYH�

PLQG��WKH�SODLQ�FRXQWU\�woman
Bộ�óc�chất�phác�của�chị�nhà�
quê�giản�dị,�không�từng�biết�
tưởng�tượng

�� A�jumble� Chen�chúc
�� +HU�PDLGHQ�QDPH�/DF FiL�đĩ�Lạc,� tên� tục� chị� phó�

Thức
�� +HU�OLIH &iL�đời�chị�

�� An�apprentice:�người�học�việc Phó�ngõa
�� Teased:�trêu�ghẹo Câu�nói�đùa�đi,�câu�nói�đùa�

lại�
�� 3DJH���� 7KHUH�KDG�EHHQ�QRWKLQJ�WUDQTXLO�WR�

VSHDN�RI�LQ�WKH�HPSW\�OLYHV�RI�WKHVH�

WZR�PLVHUDEOH�KXPDQ�EHLQJV��7KHLU�

PLVHU\� RQO\� JUHZ�ZKHQ� WKH\� KDG�

WKUHH� FKLOGUHQ� LQ� WKUHH� VXFFHVVLYH�

\HDUV�

không�có�một�sự�gì�êm�đềm�
đáng�ghi�chép�về�hai�cái�đời�
trống� rỗng� của� hai� người�
khốn� nạn,� càng� khốn� nạn�
khi�họ�đã�đẻ�luôn�ba�năm�ba�
đứa�con.

�� 2Q�WRS�RI�WKDW�

Không�có�như�trong�văn�bản�gốc
Lại�thêm�

�� IRUFLQJ�WKHP�WR�WU\�D�OLWWOH�RI�WKLV��D�

OLWWOH�RI�WKDW

Loay� hoay� chằn� vặt� nhau�
suốt� ngày� này� sang� ngày�
khác�

�� :LWK�VFDUFH�ZRUN�DQG�ORZ�ZDJHV� không�có�trong�văn�bản�gốc
�� 6SHQG�XQFRQFHUQHGO\ 3DJH��� Ăn�tiêu�thừa�thãi�
�� GHOLYHU�D�OLNHOLKRRG FiL�ăn
�� 9HU\�VRIWO\�SXWWLQJ�KHU�VRQ�GRZQ� Se�sẽ�đặt�con�nằm�yên
�� 7KH�ZLQG�ZDV�DV�VWURQJ�DV�HYHU Gió�to�vù�vù
�� Howling�¿ercely Dữ�dội
�� )ODSSLQJ�QRLVLO\� Kêu�bành�bạch
�� ,Q�D�SDQLF� Hoảng�hốt
�� :DWFKHG�TXLHWO\ Đăm�đăm
�� 6FRZOHG� Trừng�trừng�
�� ³:K\� GLGQ¶W� \RX� VWD\� KRPH�ZLWK�

WKH�ER\"´�+H�VFROGHG�KHU�

Thức� trừng� trừng� nhìn� vợ,�
cất�tiếng�gắt:
-�Sao�không�ở�nhà�với�con?

�� 6WDPPHUHG� ấp�úng
�� 3DJH���� ³,I� LW¶V� VR� GDQJHURXV�� WKHQ� let’s�

EUDYH�LW�WRJHWKHU´

7UDQJ��� -� Nguy� hiểm� thời� QJX\�
hiểm�cả



5(6($5&+�21�(&2120,&�$1'�,17(*5$7,21

��(;7(51$/�(&2120,&6�5(9,(:1R������������

�� 3DJH���� 2ND\� 7UDQJ��� Được
�� Inkwell 1JKLrQ�VRQ

�� %REELQJ�XS�DQG�GRZQ Khi�nhô�khi�chìm,�khi�ẩn�khi�
hiện

�� $V�LI�WKH�ZKROH�ZRUOG�ZDV�FRPLQJ�

DSDUW�

,GLRP�“trời�long�đất�lở”

�� 3DJH���� ,W�ZDV�RQO\�D�PRPHQW��EXW�WR�/DF�LW�

IHOW�OLNH�DQ�HWHUQLW\�

7UDQJ��� Một�lát,�một� lát�nhưng�Lạc�
coi�lâu�bằng�một�ngày

� 3.4.� Implications� for� translation� learning�
and�translation�quality�assessment

In� terms� of� translation� learning� as� well�
as� other� language� skill� improvement��
OHDUQHUV� FDQ�DFTXLUH�PXFK� IURP� WKH� DXWKRU¶V�

UHDOLVWLF�ZULWLQJ�VW\OH��7KH�ZULWHU�VXFFHHGV�LQ�

description�of�¿erce�nature�as�the�reÀection�of�
KDUG�OLIH�DQG�WKH�VWUHQJWK�RI�KXPDQ�FKDUDFWHU�

WR�VWUXJJOH�DJDLQVW�WKH�IDFW��+H�PDNHV�XVH�RI�

D� YDULHW\� RI� GHVFULSWLYH� ODQJXDJH� ZLWK� QRXQ�

phrases�in�collocation�(Article�(a/an)�+�Adj�+�
Noun)�and�verb�phrases�((adv)�+�verb�+�(adv))�
VXFK�DV�

7DUJHW�7H[W 2ULJLQDO�7H[W

3DJH���� Àowing�powerfully 7UDQJ�� cuồn�cuộn�chảy
%REELQJ nổi�lềnh�bềnh
¿xed�his�gaze�upon đăm�đăm�nhìn
ZDONLQJ�DZD\�VORZO\ đi�lững�thững
5XVK�E\ phăng�phăng
6PLOHG�D�UDWKHU�YDJXH�VPLOH cười�vơ�vẩn

3DJH���� 5XQGRZQ�KRXVH 7UDQJ�� Gian�nhà�lụp�xụp
Crowded�together� /~F�QK~F

:HHSLQJ�DQG�VREELQJ� Khóc�lóc
0RWKHU %X

4XLYHU Mếu�máo
*OLQWHG� 7UDQJ�� /RQJ�ODQK

3DJH���� 6SHQG�XQFRQFHUQHGO\ 7UDQJ��� Ăn�tiêu�thừa�thãi�
9HU\�VRIWO\�SXWWLQJ�KHU�VRQ�GRZQ� Se�sẽ�đặt�con�nằm�yên
7KH�ZLQG�ZDV�DV�VWURQJ�DV�HYHU Gió�to�vù�vù
Howling�¿ercely Dữ�dội
)ODSSLQJ�QRLVLO\� Kêu�bành�bạch
,Q�D�SDQLF� Hoảng�hốt
:DWFKHG�TXLHWO\ Đăm�đăm
6FRZOHG� Trừng�trừng�
6WDPPHUHG� ấp�úng
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,Q� DGGLWLRQ�� ,� ZRXOG� OLNH� WR� UHIHU� RWKHU�

implications� for� other� skill� acquisition��
+HUHE\��LW�LV�PHQWLRQHG�WKDW�WKHVH�QRXQ�SKUDVHV�

DQG�YHUE�SKUDVHV�FDQ�PDNH�VHQVH�LQ�LPSURYLQJ�

writing�skLOO�LQ�GHVFULSWLYH�HVVD\V�RU�QDUUDWLYHV��
$FFRUGLQJO\�� speakLQJ� VkLOO� WKURXJK� PDLQ�

FKDUDFWHUV¶�GLDORJXH�RU�FRQYHUVDWLRQ�LQ�VSRNHQ�

ODQJXDJH�PD\�ZRUN�ZHOO��

For�example:�
7DUJHW�7H[W 2ULJLQDO�7H[W

3DJH���� 6KH�XUJHG�KHU�VLVWHU�%H��³<RX�JR�

ORRN�IRU�0RP�DQG�WHOO�KHU�WR�FRPH�

KRPH�DQG�IHHG�KLP´

7UDQJ�� Cái�Nhớn�luôn�mồm�bảo�cái�Bé:
-�Mày�đi�tìm�bu�về�để�cho�em�nó�
E~�

³2K�GHDU��,�KDYHQ¶W�KDG�DQ\WKLQJ�

WR� HDW�� 7KHUH¶V� QR�PLON� IRU� \RX��

P\�FKLOG´

7UDQJ�� -�Nao�ôi!�Tôi�chả�có�gì�ăn,�hết�cả�
sữa�cho�con�tôi�bú!

3DJH���� ³:K\�GLGQ¶W�\RX�VWD\�KRPH�ZLWK�

WKH�ER\"´�+H�VFROGHG�KHU�

7UDQJ��� Thức� trừng� trừng� nhìn� vợ,� cất�
tiếng�gắt:
�-�Sao�không�ở�nhà�với�con?

3DJH���� ³,I� LW¶V� VR� GDQJHURXV�� WKHQ� OHW¶V�

EUDYH�LW�WRJHWKHU´

7UDQJ��� -�Nguy�hiểm�thời�nguy�hiểm�cả

,Q� 9LHWQDPHVH� YHUVLRQ�� LQ� HDFK� FDVH� WKH�

FKDUDFWHU� 7KXF� XVHV� HDFK� SURQRXQ� WR� PDNH�

FRQYHUVDWLRQV� ZLWK� KLV� ZLIH� ³Pj\�� PuQK´��

VRPHWLPHV�³ZLWKRXW�DQ\�SURQRXQ´�WR�H[SUHVV�

GLIIHUHQW�HPRWLRQV�RI�GHHS�ORYH��FDUH��ZRUULHV��

DQG�HYHQ�DQJHU��+RZHYHU��LQ�(QJOLVK�YHUVLRQ��

RQO\� ³\RX´� LV� H[SUHVVHG� LQ� D� FRPSOHWH�

VHQWHQFH�� ZKLFK� GRHV� QRW� VKRZ� DOO� RI� WKH�

ZULWHU¶V�LPSOLFDWLRQV��

In�terms�of�translation�quality�assessment��
,� ZRXOG� OLNH� WR� LQWURGXFH� 1HZPDUN¶V�PRGHO�

RI� FULWLFLVP� WR� DVVHVV� WKH� WUDQVODWLRQ� ³<RX�

0XVW�/LYH´�E\�+RDL�%DF�7UDQ�IURP�WKH�RULJLQ�

“Anh�Phải�Sống”�of�Khái�Hưng.�$PRQJ�WKH�

FRPSDUDWLYH�74$�PRGHOV��1HZPDUN¶V�PRGHO�

KDV� JHQHUDOO\� EHHQ� UHJDUGHG� DV� WKH� PRVW�

DSSURSULDWH� WR� HYDOXDWH� WUDQVODWLRQ� TXDOLW\� LQ�

FRPSDULVRQ�EHWZHHQ�WKH�WDUJHW�WH[W�DQG�VRXUFH�

text�of�the�short�story�“Anh�Phải�Sống”.�
Translation’s�assessment
a)�in�the�translator’s�terms
6WUHQJWKV�

,Q� JHQHUDO�� WKH� WUDQVODWRU� %DF� +RDL� 7UDQ�

KLJKO\� UHVSHFWV� WKH� FRQWHQW� RI� WKH� VRXUFH�

WH[W�� LQ� IDFW��QR�SDUDJUDSK�KDV� EHHQ� LJQRUHG��

/DQJXDJH� XVHG� LQ� WDUJHW� WH[W� VHHPV� QRW� WR�

EH� PXFK� FKDQJHG� LQ� FRPSDULVRQ� ZLWK� RQH�

LQ� WKH� RULJLQ�� 0RVW� VODQJV� DUH� VXFFHVVIXOO\�

WUDQVODWHG�LQWR�(QJOLVK�DOWKRXJK�VRPH�VKRXOG�

EH�FKDQJHG�WR�PHHW�WKH�DXWKRU¶V�LPSOLFDWLRQV��

�7KRVH�ZLOO�EH�PHQWLRQHG�ODWHU���,Q�GHWDLO��WKH�

WUDQVODWLRQ� VRXQGV� QDWLYH�� HVSHFLDOO\� LQ� WKH�

PDLQ�FKDUDFWHUV¶�FRQYHUVDWLRQV��

)RU�H[DPSOH�

-�Mình�đã�thổi�cơm�chưa?
�LV�WUDQVODWHG�LQWR�³+DYH�\RX�PDGH�GLQQHU�\HW��

dear?”� This� way� of� translation� reÀects� the�
DWPRVSKHUH�RI�ODWH�DIWHUQRRQ�LQ�WKH�VKRUW�VWRU\�

PHDQZKLOH�LQ�RWKHU�WUDQVODWLRQV��ZKLFK�,�KDYH�

UHDG�IRU�FRPSDUH�DQG�FRQWUDVW��WKLV�VHQWHQFH�LV�

RIWHQ�WUDQVIHUUHG�LQWR�³<RX�FRRNHG�WKH�ULFH"´

2U

-�Thế�à?�
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:H� RIWHQ� ZDLW� IRU� ³UHDOO\"´� LQ� WUDQVODWLRQ�

EXW� LQ� WKH� WDUJHW� WH[W�� WKH� WUDQVODWRU� FKRRVHV�

“So�that’s� the�way�it�is,�huh?”�7KDW�PHDQV�

%DF� +RDL� 7UDQ� FDQ� WRXFK� WKH� VRXUFH� WH[W¶V�

PHDQLQJ��7KLV�LV�QRW�WKH�VLPSOH�TXHVWLRQ�EXW�

WKH�UKHWRULFDO�TXHVWLRQ�IRU�WKH�FKDUDFWHU�7KXF�

WR�DVVXUH�DQG�GHFLGH�WR�WDNH�ULVNV��

0RUHRYHU�� %DF� +RDL� 7UDQ� DOVR� VXFFHHGV� LQ�

VHQGLQJ�FXOWXUDO�PHVVDJHV�IURP�WKH�RULJLQ� WR�

WKH�WDUJHW���

³Phó�ngõa”,�“thời”,�“QJKLrQ�VRQ´���WKH�ODQJXDJH�
XVHG�LQ�WKH�����V�SHULRG��LV�HIIHFWLYHO\�WUDQVODWHG�

LQWR�(QJOLVK��,W�LV�KDUG�IRU�UHDGHUV�WR�XQGHUVWDQG�

WKHVH� WHUPV� LI� WKH\� GR� QRW� NQRZ� ZHOO� DERXW�

9LHWQDPHVH�FXOWXUH�DW�WKDW�WLPH��

:HDknesses
,Q�WHUPV�RI�YRFDEXODU\��WKH�ZULWHU�VXFFHHGV�LQ�

using�a�lot�of�“từ�láy”�to�describe�¿erce�nature�
as�the�reÀection�of�hard�life�and�the�strength�
RI�KXPDQ�FKDUDFWHU�WR�VWUXJJOH�DJDLQVW�WKH�IDFW�

such� as� “cuồn� cuộn,� lờ� đờ,� lềnh� bềnh,� đăm�
đăm,�lững�thững,�phăng�phăng,�vơ�vẩn,�ngoan�
ngoãn,�lụp�xụp,�lúc�nhúc,�mếu�máo,�long�lanh,�
chen�chúc�thừa�thãi,�se�sẽ,�vù�vù,�dữ�dội,�ầm�
ầm,� bành� bạch,� hoảng� hốt,� đăm� đăm,� trừng�
trừng,� ấp� úng”.�Meanwhile,�English� used� in�
WDUJHW� WH[W� LV� H[SUHVVHG� LQ� WKH� IRUP� RI� QRXQ�

SKUDVHV�DQG�YHUE�SKUDVHV�OLNH�������������������

������������������������������������������������

37,� 38,� 39,� 40,� 41,�which� cannot� reÀect� the�
effectiveness�of�many�“từ�láy”�in�Vietnamese.�
,Q�9LHWQDPHVH��WKH�FKDUDFWHU�7KXF�FRPPXQLFDWHV�

E\� GLIIHUHQW� SURQRXQV� WR� H[SUHVV� GLIIHUHQW�

IHHOLQJV� RI� ORYH� ³PuQK´� DQG� DQJHU� ³Pj\´� RU�

WKH�FKDUDFWHU�/DF�UHDFWV�E\�³DQK´��+RZHYHU��DOO�

³Pj\�� DQK��PuQK´�DUH�RQO\� UHSODFHG�E\�³\RX´�

in�English,�which�cannot�reÀect�all�the�states�of�
HPRWLRQ�RI�WZR�PDLQ�FKDUDFWHUV��%HVLGHV��ERWK�

��� DQG� ��� VKDUH� WKH� VDPH� FDVH�� 6RPHWLPHV��

³\RX´� LV�KLGGHQ� LQ� WKH�RULJLQ�EXW� VWLOO� DSSHDUV�

LQ� WKH� WUDQVODWLRQ�� ZKLFK� GHFUHDVHV� WKH� ELWWHU�

DQJHU�RI�WKH�FKDUDFWHU�7KXF�OLNH�����0RUHRYHU��

LQ�����³DQ�HWHUQLW\´�UHSODFHV�³một�ngày”,�which�
VOLJKWO\�H[DJJHUDWH�WKH�RULJLQ¶V�VHQVH��

,Q� WHUPV�RI�JUDPPDU�DQG�VHQWHQFH� VWUXFWXUH��

VXJJHVWHG� VWUXFWXUHV�LQ�WKH� WDUJHW�WH[W� DSSHDU�

QRW�VXLWDEOH�HQRXJK�WR�VKRZ�RII�ZKDW�WKH�ZULWHU�

PHDQV�OLNH��������DQG����“Chased”�means�“bị�
đuổi�theo”�in�the�dictionary�but�not�reÀect�all�
the�meaning�of�“bị�đuổi�ra�ngoài”�in�the�origin,�
³bộ� óc� chất� phác� nhà� quê”� is� expressed� by�
³WKH�SODLQ�FRXQWU\�ZRPDQ´��³XQVRSKLVWLFDWHG´�

XQQHFHVVDULO\� VXSSRUWV� ³PLQG´� LQ� WKH�

WUDQVODWLRQ�YHUVLRQ��³7KHLU�PLVHU\�RQO\�JUHZ´�

DOVR� GRHV� QRW� KHOS� WKH� UHDGHU� ZKROO\� FDWFK�

³FjQJ«FjQJ´�FRPSDULVRQ�LQ�9LHWQDPHVH��

,Q� WHUPV�RI�H[SUHVVLRQ�� VRPH�ZRUGV� LQ�VRXUFH�

WH[W�DUH�QRW�IXOO\�PHQWLRQHG�LQ�WDUJHW�WH[W�VXFK�

DV������������������������DQG�����,Q�9LHWQDPHVH�

YHUVLRQ�� .KDL� +XQJ� UHIHUV� ³hết� sữa”� with�
KLV� LPSOLFDWLRQ� ³WKHUH¶V� QR�PLON� OHIW´� EXW� QRW�

³WKHUH¶V�QR�PLON´�DV�%DF�+RDL�7UDQ�WUDQVODWHV��

Pitifully,� the� idiom� “trời� long� đất� lở”� is� only�
UHSODFHG� E\� ³LI� WKH� ZKROH� ZRUOG�ZDV� FRPLQJ�

DSDUW´��,Q�FRQWUDVW��WKH�WUDQVODWRU�DOVR�DGGV�PRUH�

ZRUGV�WKDW�GR�QRW�DSSHDU�LQ�WKH�RULJLQ�OLNH�����

����DQG�����

0RUHRYHU��WKHUH�DUH�VRPH�XQWUDQVODWDEOH�WHUPV�

as�26�and�34,�“cái”�in�“cái�đời�chị”�and�“cái”�
LQ�“cái�ăn”�DUH�RQO\�WUDQVODWHG�LQWR�³KHU�OLIH´�

7DUJHW�7H[W 2ULJLQDO�7H[W

3DJH���� An�apprentice:�người�học�việc 7UDQJ�� Phó�ngõa
3DJH���� ³,I�LW¶V�VR�GDQJHURXV��WKHQ�let’s�

EUDYH�LW�WRJHWKHU´

7UDQJ��� -�Nguy�hiểm�thời�nguy�hiểm�cả

Inkwell 1JKLrQ�VRQ
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DQG�³GHOLYHU�D�OLNHOLKRRG´��ZKLFK�FDQQRW�KROG�

FKHDS�WKH�PDLQ�FKDUDFWHUV¶�OLIH��

b)�in�the�critic’s�terms
��%\�DQDO\]LQJ�VRPH�VWUHQJWKV�DQG�ZHDNQHVVHV�

RI� WKH� WUDQVODWLRQ� ³<RX� 0XVW� /LYH´�� RQ� WKH�

EHKDOI� RI� WKH� UHVHDUFKHU� RI� 9LHWQDPHVH�WR�

(QJOLVK�74$��,�ZRXOG�OLNH�WR�V\QWKHVL]H�VRPH�

PDLQ�SRLQWV��

��7KH�WUDQVODWLRQ�FRQVLVWV�RI���SDJHV�LQ�³9LUWXDO�

/RWXV���0RGHUQ�)LFWLRQ�RI�6RXWKHDVW�$VLD´�±�

7KH�8QLYHUVLW\�RI�0LFKLJDQ��ZKLFK�JHQHUDOO\�

VXFFHHGV�LQ�VHQGLQJ�PHVVDJHV�IURP�WKH�DXWKRU�

RI�WKH�RULJLQ��

�� 7KH� WUDQVODWRU� LV� IXOO\� H[SHULHQFHG� LQ�

9LHWQDPHVH�WR�(QJOLVK� WUDQVODWLRQ��+H� RZQV� D�

JRRG�UDQJH�RI�YRFDEXODU\��OLQJXLVWLFV�NQRZOHGJH�

DQG�FXOWXUDO�DZDUHQHVV��7KH� WUDQVODWRU�KLPVHOI�

LV�9LHWQDPHVH�EXW�OLYHV�DQG�VWXGLHV�LQ�(QJOLVK�

VSHDNLQJ�FRXQWULHV�IRU�VR�ORQJ��WKDW�IDFW�UHVXOWV�

LQ�WKH�VXFFHVV�RI�QDWXUDO�WUDQVODWLRQ��

+RZHYHU�� VRPH� WHFKQLFDO� PLVWDNHV� VHHP� WR�

EH� XQDYRLGDEOH� EHFDXVH� RI� VRPH� IROORZLQJ�

UHDVRQV�

-� It� is� said� that� “Phong� ba� bão� táp� không�
bằng� ngữ� pháp� Việt� Nam”.� Therefore,�
VRPH� H[SUHVVLRQV� LQ� 9LHWQDPHVH� WXUQ� RXW�

XQWUDQVODWDEOH�LQ�(QJOLVK�DV�OLVWHG�DERYH�

�� (QJOLVK� JUDPPDU� LV� WRWDOO\� GLIIHUHQW� IURP�

9LHWQDPHVH�JUDPPDU��VR�LW� LV�KDUG�WR�UHTXLUH�

ZKROO\�HTXLYDOHQFH�EHWZHHQ�WZR�YHUVLRQV�

�����$VVHVVPHQW�RI�WUDQVODWLRQ�DV�DQ�LQGHSHQGHQW�

VWRU\

2Q�WKH�EHKDOI�D�UHDGHU��UHDGLQJ�WKH�WUDQVODWLRQ�

“You�Must� Live”,� I� have� enjoyed� a� moving�
VKRUW� VWRU\�� HDV\�WR�XQGHUVWDQG� ODQJXDJH�� QR�

WHFKQLFDO� WHUPV�� PHVVDJHV� DQG� LPSOLFDWLRQV�

RI� WKH� DXWKRU� RI� WKH� RULJLQ�HIIHFWLYHO\�ZRUN��

7KURXJK�WKH�ODQJXDJH�RI�WKH�WUDQVODWLRQ��,�VWLOO�

IHHO�QRW�RQO\�OLQJXLVWLFV�YDOXHV�LQ� WUDQVODWLRQ�

DQG� FRPPXQLFDWLRQ� EXW� DOVR� FXOWXUDO� YDOXHV�

LQ� EHKDYLRU�� 7KDW� LV� WKH� EHKDYLRUDO� FXOWXUH�

RI� KDSS\� PDUULDJH� UHODWLRQVKLS�� UHVSRQVLEOH�

parenthood,� greatly� parental� sacri¿ce,� and�
PDJLF�SRZHU�RYHU�SRYHUW\��7KH�ZULWLQJ� VW\OH�

VHHPV�VLPSOH�EXW�HPRWLRQDO�DQG�HQWKXVLDVWLF�

DQG�LW�PDNHV�WKH�VXFFHVV�RI�WKH�VKRUW�VWRU\��

���&RQFOXVLRQ

$IWHU�DSSO\LQJ�1HZPDUN¶V�PRGHO�RI�FULWLFLVP�

WR�DVVHVV� WKH�TXDOLW\�RI�³<RX�0XVW�/LYH´�E\�

%DF�+RDL�7UDQ��LW� FDQ�EH�FRQFOXGHG�WKDW� WKLV�

WUDQVODWLRQ� JHQHUDOO\� RZQV� D� JRRG� TXDOLW\�

RI� WUDQVODWLRQ� SURFHGXUHV� DQG� ODQJXDJH�� ,W�

LV� UHOHYDQW�LQ� WKH�FRQWHQW�FRPSDUHG�ZLWK� WKH�

origin,�Àuent�in�expressions,�natural�and�easy-
WR�XQGHUVWDQG� LQ� ODQJXDJH�� 1RQHWKHOHVV�� LW�

ZLOO�EH�PRUH�KLJKO\�UHVSHFWHG�LI�WKH�WUDQVODWRU�

cares�some�of�listed�improvements.�Here�just�
come�my�subjective�assessments�based�on�one�
SDUWLFXODU� PRGHO� RI� 74$�� ,� KRSH� WKLV� SDSHU�

FDQ� FRQWULEXWH�D� OLWWOH� WR� LVVXHV� RI�TXDOLW\� RI�

OLWHUDU\�WUDQVODWLRQ�DVVHVVPHQW�DQG�WUDQVODWLRQ�

OHDUQLQJ�LQ�9LHWQDP�q��
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